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Yevgeniy Fiks 
Galerie Sator 

Born in Moscow in 1972 and established in New 

York, Fiks gives himself a subject rather broad: the 

artistic and political relationships between the 

USSR and the United States. If he was a historian, 

he would make books. He makes exhibitions, 

where paintings, drawings, words, voices, and 

films sometimes meet. The current chapter 

addresses the rallying of the great painters of 

communism, from 1944, and their denunciations 

by Republican Michigan Representative George A. 

Dondero, in a speech in 1949. This Dondero would 

have been a hit in the Tea Party: ignorance, 

religious fanaticism, and ultrapatriotism were his 

characteristics. But Fiks doesn’t limit himself to 

denounce him, which would be safe. He 

introduces in his installation the lyrical 

declarations of Magritte or Chagall and committed 

drawings from the works of Leger and Picasso, 

portraits of activists or the Rosenbergs. We 

understand quickly that Fiks cast a skeptical eye 

on these images from the time of Stalinism. So, he 

coolly re-puts the artists and their work in their 

ideological context, creating a show of real critical 

and historical significance. It’s a rare thing. – 

Philippe Dagen 


